25b (soli)

for large, un-conducted orchestra

Luke Stoneham



25b (soli) instrumentation

Piccolo
2 Flutes
Alto Flute

3 Oboes
Cor Anglais

Eb Clarinet

2 Bb Clarinets
Bass Clarinet

3 Bassoons
Contrabassoon

6 Horns

D Trumpet
3 Bb Trumpets

3 Tenor Trombones
Bass Trombone

Tuba

Timpani

Percussion 1: glockenspiel plus clashed cymbals

Percussion 2: vibraphone plus giant tam-tam

Percussion 3: xylorimba plus large bass drum
Celesta

Piano

Harp

Sopranino Recorder

30 Violins (16 Firsts, 14 Seconds)
12 Violas

10 Cellos

8 Double Basses

(there is no Mahler hammer in 25b (soli))



25b (soli) performance notes

The soloists: . D trumpet

. Double bass 7

. Alto flute

. Sopranino recorder
. Bass trombone

. First violin 13

. Eb clarinet
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There is no conductor.

The scores are transposing (everybody plays what's written).

Rehearsal figures are not global.

p possibile: literally as softly as possible.

Very softly: a little louder than p possibile.

p: ordinary piano—a piano which should be audible as such to the audience.

mf: 'right down the middle'.

f possibile: literally as loudly as possible.

The sixth-tones in the string clusters use standard sixth-tone notation: all accidentals with upward-pointing

arrows indicate a sixth of a tone sharper than would otherwise be the case; all with downward-pointing
arrows indicate a sixth of a tone flatter.

Pitch choices in the brass and double reed clusters should be worked out between players in advance.

No mutes please.

The orchestra should stick to the standard seating arrangement (with the strings seated thus:
Violas
Second violins Cellos

First violins Double basses).

As there is no Mahler hammer in 25b (soli), the hammer player for Solo could play the giant tam-tam here.



(double bass 7 solo)

Poco a poco poco rit. -

Very quickly (minim pulse)
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Very softly always

Even more quickly
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As quickly as possible
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Poco a poco molto rit. .
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alto flute
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25b (soli)—the sol

Order of soloists' entries:

et®
ass 7

i

1. D trum
2. Double
3. Alto flute
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‘ENTER AT OR VERY SHORTLY AFTER FIGURE A IN THE DOUBLE BASS SOLO (ABOVE)—PROCEEDING IN YOUR OWN TIME ‘

Very slowly (quaver pulse)

Poco a poco poco accel.

Very softly always
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As slowly as possible

Poco a poco pitt accel.
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*you also play during these two other soli—see accompanying two sheets



(sopranino recorder solo)

...and back to Tempo 1

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 1: very slowly (quaver pulse)
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Very softly always
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PETe =

Suddenly very quickly...

...and back again

Suddenly very quickly...
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...and back again
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Suddenly very quickly...
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Alittle less slowly
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bass trombone

the soli:
Order of soloists' entries:

25b (soli)
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‘ENTER AT OR VERY SHORTLY AFTER FIGURE A IN THE SOPRANINO RECORDER SOLO (ABOVE)—PROCEEDING IN YOUR OWN TIME ‘

Poco a poco poco accel.

Very slowly (crotchet pulse)
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Very softly always
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Even more slowly
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As slowly as possible

(full breath)
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*you also play during these two other soli—see accompanying two sheets
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(timpano)

ENTER SOON AFTER THE
THIRD CELESTE NOTE

(allow the first to decay to
silence before the attacking

the second)
m
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lowest practical note
P rp
ENTER IMMEDIATELY
(celesta) AFTER THE FIRST
ENTER IMMEDIATELY AFTER THE FOUR TIMPANO NOTE
SOFT HIGH GLOCKENSPIEL NOTES (to silence)
allow each note to decay to silence R .
~ ~ ~ highest available note
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25b (soli)—the soli: D trumpet

Order of soloists' entries:

. D trumpet

. Double bass 7

. Alto flute®

. Sopranino recorder”
. Bass trombone

. First violin 13*

. Eb clarinet
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‘ENTER VERY SOON AFTER THE SECOND TIMPANO NOTE AND THE HIGH CELESTA NOTE (ABOVE) ‘

Very slowly (crotchet pulse)
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*you also play during these other three soli—see accompanying three sheets
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(D trumpet solo)

Very slowly (crotchet pulse)
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double bass 7

the soli:
Order of soloists' entries:

25b (soli)

bone*

6. First violin 13

ranino recorder®
7. Eb clarinet*

1. D trumpet

2. Double bass 7
3. Alto flute

5. Bass trom

4. Sop

‘ENTER AT OR VERY SHORTLY AFTER FIGURE A IN THE D TRUMPET SOLO (ABOVE)—PROCEEDING IN YOUR OWN TIME ‘

Very quickly (minim pulse)

Poco a poco poco rit.
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Very softly always

Even more quickly
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Poco a poco pit rit.
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As quickly as possible

Poco a poco molto rit.
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*you also play during these other three soli—see accompanying three sheets
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(first violin 13 solo)

Poco a poco poco rit. .

Very quickly (semibreve/dotted semibreve pulse)
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As quickly as possible

Poco a poco piti rit. .
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the soli: Eb clar
Order of soloists' entries:

25b (soli)

bone*

6. First violin 13

ranino recorder*
7. Eb clarinet

1. D trumpet

2. Double bass 7*
3. Alto flute

5. Bass trom

4. Sop

‘ENTER AT OR VERY SHORTLY AFTER FIGURE A IN THE VIOLIN SOLO (ABOVE)—PROCEEDING IN YOUR OWN TIME ‘
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see accompanying three sheets

*you also play during these other three soli
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(alto flute solo)
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Very slowly (quaver pulse)
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Poco a poco poco accel. .
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—the soli: sopran
Order of soloists' entries:

1)

25b (sol

bone

6. First violin 13

ranino recorder
7. Eb clarinet

1. D trumpet

2. Double bass 7
3. Alto flute

5. Bass trom

4. Sop

‘ENTER AT OR VERY SHORTLY AFTER FIGURE A IN THE ALTO FLUTE SOLO (ABOVE)—PROCEEDING IN YOUR OWN TIME ‘

...and back to Tempo 1

Alittle less slowly still

Alittle less slowly

Tempo 1: very slowly (quaver pulse)
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...and back to Tempo 2

Rit....

A little less slowly still

Alittle less slowly
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Tempo 2: a little more slowly (than Tempo 1)
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...and back again

Suddenly very quickly...
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Molto rit.
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A little less slowly still
(i-e. back to Tempo 1)
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Jump to Tempo 3: a little more slowly (than Tempo 2)
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Poco a poco poco accel.
As slowly as possible
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Order of soloists' entries:
bone
6. First violin 13

ass 7
7. Eb clarinet

et®

i

3. Alto flute*

‘ENTER AT OR VERY SHORTLY AFTER FIGURE A IN THE BASS TROMBONE SOLO (ABOVE)—PROCEEDING IN YOUR OWN TIME‘

Very slowly (crotchet pulse)
Poco a poco pil accel. .

(bass trombone solo)
Very softly always
-
ranino recorder®

T
T

#
) At

7

1. D trum

2. Double

4. Sop

5. Bass trom

25b (soli)
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see accompanying three sheets
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*you also play during these other three soli



IstVin1

15t VIn 2

15t Vin3

15t Vin4

IstVin 5

15t Vin 6

1stVin7

1st VIn g

15t VIn 9

1st VIn 10

1st Vin 11

IstVin 12

1st Vin 14

IstVin 15

1st Vin 16

25b (soli)—back: first violins

[ENTER AD LIBTTUN ONCE THE SECOND VIOLINS TIAVE STARTED PLAYING (AGAIN, THERE NEED NOT UE ANY CO-ORDINATION DETWEEN ANY OF THE INDIVIDU

LSTRING ENTRIES)

(lunga possibile - full bow)
cal

g
prossibile (senza cresc) ===
[ENTER AD LIBTUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(tunga possibile - full bow)
= :
Dl
‘ppossibile (senza cresc) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possibile - full bow)
[al
5
“ppossibile (senza crese) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)
e}
DR
“p possibile (senza cresc. —_
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)
=
G
"ppossibile (senza cresc.) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES))
(lunga possibile - full bow)
=
G g
ppossibile (senza crese) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possibile - full bow)
cal
CR)
ppossibile (senza crese) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(tunga possibile - full bow)
= :
G
'ppossibile (senza crese)
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(tunga possibile - full bow)
[al
7
'ppossibile (senza crese.) =
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)
a}
Bl
"ppossibile (senza cresc) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)
]
Ol
'ppossibile (senza cresc) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)
=
DE==
prossibile (senza cresc) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
(lunga possibile - full bow)
cal
e
* ppossibile (senza cresc) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(tunga possibile - full bow)
= :
T e
ppossibile (senza cresc) ===
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possibile - full bow)
[al
DR

' ppossibile (senzacresc) ==
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2nd Vin1

2nd VIn 2

2nd VIn 3

2nd Vin 4

2nd VIn 5

2nd Vin 6

2nd Vin7

2nd VIn 8

2nd VIn 9

2nd VIn 10

2nd Vin 11

2nd VIn 12

2nd VIn 13

2nd VIn 14

25b (soli)—back: second violins

[ENTER AD LIBTUN ONGE THE VIOLAS AVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]]

(lunga possible - full bow)
=

© 1o
ppossibile (senza cresc.) B
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possibile - full bow)
I T
a
ppossibile (senza cresc.) B
[ENTER AD LIBITUA ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possibile - full bow)
=
o
ppossibile (senza cresc.) _
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEFD NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]
(lunga possibile - full bow)
=
o
p possibile (senza cresc.) —
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEFD NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]
(lunga possibile - full bow)
=
v i
ppossibile (senza cresc.) B
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
(lunga possitile - full bow)
=
o

=
“ppossibile (senza cresc.) _

[EXTER AD LIBTUM ONGE THE VIOLAS HIAVES

ARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|

(lunga possibile  full bow)
[

=
p possibile (senza cresc.) _

[ENTER AD LIBTUM ONGE THE VIOLAS FAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]]

(1unga possibile - full bow)
=

NTRIES)

Y
=
ppossibile (senza cresc.) _
[ENTER AD LIBITUA ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRIN
(1unga possibile - full bow)
=
Bir=
ppossibile (senza cresc.) g
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEFD NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]
(lunga possibile - full bow)
=
T
p possibile (senza cresc.) —_
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEFD NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]
(lunga possibile - full bow)
[ca}
=
ppossibile (senza cresc.) —_—
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
(lunga possibile - full bow)
[}
D=
=
ppossibile (senza cresc.) —_
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possibile - full bow)
[l
o=
fo
p possibile (senza cresc.) —
[ENTER AD LIBITUN ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possibile - full bow)
p =

=3
P possibile (senza cresc.) _
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25b (soli)—back: double basses

[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRI
(lunga possibile - full bow)

Bass 1
B
"p possibile (senza cresc.) ===
[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)
Bass 2 f
ppossibile (senza cresc) ===
[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(Iunga possivile - full bow)
Bass 3 f
p possibile (senza cresc) =
[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
(lunga possibile - full bow)
[ral
Bass 4
* ppossibile (senza c —_—
ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)
Bass 5 [EE
=
ppossibile (senza cresc) ===
[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRI
(lunga possivle - full bow)
=
Bass 6 |[F it
B
"ppossibile (senza cresc) ===
[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
(lunga possivile - full bow)
Bass 8

=
ppossibile (senza cresc.) =
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25b (soli)—back: brasses and giant tam-tam

[ENTER A5 SOON A5 THE TRUMPETS HAVE STARTED PLAYING (AGAIN, AL SIX HORNS MUST CO-ORDINATE SO A5 TO ENTER AT PRECISELY THE SAME TIMB]
(lunga possibile - full breath)
=

the next available pedal-tone above Horn 45
ppossibile (senza cresc.)

[ENTER ASSOON A5 THE TRUMPETS HAVE STARTED PLAYING (AGAIN, ALLSIX FIORNS MUST CO-ORDINATE 50 A8 TO ENTER AT FRECISELY THESAME TIME]
(lunga possibile - full breath)
[l

the next available pedal-tone above Hom 55
ppossibile (senza crese.) o

[EXVTER AS SOON AS THE TRUMPETS TTAVE STARTED PLAYING (AGATN, ALLSIX TIORNS MUST CO-ORDINATE S0 A5 TO FXFTER AT PRECISELY THE SAVIE TIVE]
(lunga possibile - full breath)
=

the next available pedal-tone above Horn 6's
possibile (senza cresc.) ==

[ENTER ASSOON A5 THE TRUMPETS FAVE STARTED FLAYING (AGAIN, ALL SIX FIORNS MUST CO-ORDINATE 50 A8 TO ENTER AT FRECISELY THE SAVE TIME]
(lunga possibile - full breath)
[l

the next available pedal-tone above Hom 2
ppossibile (senza cresc. pe—

[EXVTER AS SOON AS THE TRUMPETS TTAVE STARTED PLAYING (AGATN, AL SIX TIORNS MUST CO-ORDINATE 50 A5 TO EXTER AT PRECISELY THE SAVIE TIVE)]
(lunga possibile - full breath)
=

the next available pedal-tone above Horn 3's
ppossibile (senzacrese) ==

[ENTER ASSOON A5 THE TRUMPETS HAVE STARTED PLAYING (AGAIN, ALLSIX FIORNS MUST CO-ORDINATE 50 A6 TO ENTER AT PRECISELY THESAME TIME]
(lunga possibile - full breath)
[l

Tovwest available pedalone
prossibile (senza cresc) ==

[ENTER AT THE TOP OF THE TAM-TAM CRESCENDO (AGAIN, ALL THREE TRUMPETS MUST CO-ORDINATE 50 AS TO ENTER AT PRECISELY THE SAME TIVID)|
but again, all three players must co-ordinate so as to end at precisely the same time)

(lunga possibil

highest possible note

fpossibile (senza dim.)

[ENTER AT THE TOT OF THE TAV-TAM CRESCENDO (AGAIN, ALL THREE TRUMPETS MUST CO-ORDINATE 50 AS TO ENTER AT PRECISELY THE SAME TIVIE]
(lunga possibile - but again, all three players must co-ordinate so as to end af precisely the same time)

a semitone lower than Trumpet 1

fpossibile (senza dim.)

[ENTER AT THE TOP OF THE TAM-TAM CRESCENDO (AGAIN, ALL THREE TRUMPETS MUST CO-ORDINATE 50 AS TO ENTER AT PRECISELY THE SAME TIVID)
(lunga possibile - but again, all three players must co-ordinate s0 as to end af precisely fhe same finie)

a semitone lower than Trumpet 2

Hn1
Hn 2
Hn
Hn 4|[EE
Hn
Hn E

Iy

Tpt1in

9
Tpt2in By

Y
Tpt3in

fpossibile (senza dim.)

[ENTER SHORTLY AFTER THE HORNS HAVE STARTED PLAYING (AGAIN, ALL THREE TROMBONES MUST CO-ORDINATE 50 AS TO ENTER AT PRECISELY THE SAME TIME)]

(lunga possibile - but again, all three players must co-ordinate so as to end at pre

isely the same time)

ighest possie note

o 1|

Spossibile (senza din.)

EXTER STIORTLY AFTER THE TIORNS TIAVE STARTED FLAYING (AGAIN, ALL TFIREE TROVIBONES MUST CO ORDINATE 50 A5 TO ENTER AT PRECISELY THE SAMETIVE)]

(lunga possibile - but again, all three players must co-ordinate so as to end at precisely the same tinie)
)

a semitone lower than Trombone 1

o 2|

fpossibile (senza dim.)

[EXTER SHORTLY AFTER THE HORNS FAVE STARTED PLAYING (RGAIN, ALL THREE TROMBONES MUST CO-ORDINATE 50 AS TO FNTER AT TRECISFLY THE SAVIE TIVID]

(lunga possibile - but again, all three players must co-ordinate so as to end af precisely the same tine)
-

a semitone lower than Trombone 2

on. 3| R

f possibile (senza dinm.)

[ENTER AS SOON AS THE TROMBONES HAVE STARTED PLAYING]
(lunga possivile - full breath)
el

Perc.2

lowest available pedal-tone
prossibile (senza cresc.) =—

Bass trombone
6. Firs 13

Eb clarinet

1
2
3
4.Sopranino recorder
5.
7.

ENTER SOON AFTER THE BASS TROMBONE HAS FINISHED PLAYING FOR THE 3RD TIME DURING THE E CLARINET SOLO—BUT BEFORE THE E» CLARINET HAS FINISHED PLAYING

Giant tam-tam
lunga possibile

2 (the tremolo can be very free and uneven)
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Cello 1

Cello2

Cello3

Cello4

Cello5

Cello6

Cello7

Cellos

Cello9

Cello 10

25b (soli)—back: cellos

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEFD NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)

o
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE VIOLAS [AVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possibile - full bow)

Fo
ppossibile (senza cresc.) ==

[ENTER AD LIBITUN ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(1unga possivile - full bow)

T
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full boww)

IS
ppossibile (senza cresc.) ===

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile  full bow)

bile (senza cresc) ===

=3
pos

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]
(lunga possivile  ull boww)
)

=3
 p possibile (senza cresc.) ==

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]
(1unga possibile - full bow)
=

=3
pros

bile (senza cresc) ===

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)
m

“p possibile (senza cresc.) ==

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEFD NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile  full bow)

t=

P possibile (senza cresc) ==

[ENTER AD LIBITUN ONCE THE VIOLAS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possibile - full bow)

=
“p possibile (senza cresc.) ==
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25b (soli)—back: keyboard percussion, harp and piano

Glockenspiel

[ENTER AD LIBITLIM ONCE THE
YLORIMBA CAN BE HEARD

(again, allow each note to decay to silence before

immediately atacking the next)
5 AAn~ANnN"AA~AA~N A~ A
Perc. 1
fpossibile (sempre)
Vibraphone (motor on)
ENTER AD LIBITLM ONCE THE PIANO CAN BE HEARD
(lunga possible - again, allow each note to decay to slence
before immediately attacking the next)
5 fa i cn Bl B e Bl cn B Bl B x B Bl )
Perc.2 |
L B B S S S s S B
lowest available note
S possibile ———o__p
P )
Xylorimba
[ENTER AD LIBITUM ONCE THE HART CAN BE HEARD
(again, alloww each note to decay to silence before immediately
attacking the next)
AAA~AA~" A~~~ AAA
Perc.3 t t + |
B B e S e S e
lowest available note
Fossibile (sempre)
[ENTER AD LIBITUM ONCE THE VIBRAPHONE CAN BE HEARD]
(lunga possible - again, allow each note to decay fo silence before
immediately attacking the next)
Bl B e B e B B e B B x B
Hp + + i
Sfpossibile ———————____p
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS CAN BE FIEARD)|
(lunga possible - again, allow each note to decay to silence before
immediately attacking the next)
MMM MMM MAMA A mMmm.
Pm%%%%%%%%%%%%% | | | i
[
fpossibile P
LY )
ENTER QUITE A LONG TIME AFTER
T8 Prov >
(again, at the tempo of the previous
Glockenspiel figure)
y) AN EAEN £
pere. 1 [f¢ 1 ; ; e e e
&
o
p (sempre)
ENTER SOON AFTER THE PREVIOU:
VIBRAPHONE FIGURE HAS ENDED
(again, at the tempo of the last loco nate)
highest available note (tosilence)
} Lot At Al
perc.2 [ } ; = = = :
e p(sempre)
B — |
ENTER SOME TIMIE AFTER THE PREVIOUS XYLORIMBA
FIGURE HAS ENDED
(again, at the tempo of the previous Xyloriniba figure)
highest available note
gt at at At at
Perc.3 || t
p (sempre)
ENTER A WHILE AFTER THE PREVIOUS HARP FIGURE HAS ENDED
(again, at the tempo of the last low Cs | E5)
R
,gﬁEmEﬁEﬂgﬂng
Hp 1|9 Y= = = = = = :
" pGempre)
[ENTER AS SOON AS THE PREVIOUS PIANO FIGURE TTAS ENDED]
(again, at the tempo of the last low A)
)

Pno

p (sempre)
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[ENTER SOON AFTER THE
[THIRD CELESTE NOTE
(again, allow the first to

decay to silence before the
attacking the second)
~

25b (soli)—back

Timpano = = T
+ ¥
lowest practical note
ENTER IMVEDIATELY AFTER THE FOUR
SOFT HIGH GLOCKENSPIEL NOTES (to silence)
(again, allow each note to decay to silence)
i s v Bighestavalble ot
Celesta {{F— > - it t
f possibile (all three) P
P S

S —

largest timpano and celesta
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25b (soli)—back: violas

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIE
(lunga possivile - full bow)
fral

Vial EE i

"ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possivile - full bow)

via2 | I

T possivile (senza orese) o

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
(Iunga possivile - full bow)

Via3 [

=
pros

bile (senza cresc) ===

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIE
(lunga possibile - full boww)
m

Via4 [

=
ppossibile (senza cresc) ==

ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|

(lunga possibile - full bow)
=

Vias [

¥ ppossibile (senza cresc) =

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)

Via | :

=
ppossibile (senza cresc) T

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES
(lunga possivile - full bow)

Va7 [ f

=
ppossibile (senza cresc)

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
(lunga possibile - full bow)

Vias | I

=
* ppossibile (senza cresc) o

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
(lunga possivile - full bow)

Viao [

=
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIE
(lunga possibile - full bow)

Via 10 [

i3
ppossibile (senza cresc) ===

ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|

(lunga possibile - full bow)
=

Va1t |2

§

=
ppossibile (senza cresc)

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]
(lunga possibile - full bow)
—-

Via12 EE =

ppossibile (senza cresc.) T
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25b (soli)—back: woodwinds

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
(lunga possibile - full breath)
=

pice.[|Z

ppossibile (senza cresc.) ==

[ENTER AD LIBTUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
(tunga possibile - full breath)
cal

7 p possibile (senza cresc.) —=——s

[ENTER AD LIBTUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
(tunga possibile - full breath)
cal

=
P possibile (senza cresc.) =

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES]
(lunga possibile - full breath)

highest possible note

ppossibile (senza cresc.) —=——

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)]
(lunga possibile - ul breath)

asemitone lower than Oboe 1

ppossibile (senza cresc.) ———

[ENTER AD LIBTUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
bile - full breath)

(tunga pos

2 semitone lower than Oboe 2

ppossibile (senza cresc.) ===

[ENTER AD LIGITUM SHORTLY AFTER TFE TRUMPETS FIAVE STARTED PLAYING (AGATN THERE NEED NOT BE ANY COORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES

(lunga possibile - full breath)
_

highest possible note

ppossibile (senza cresc.) ————

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
(lunga possibile - full breath)
el

P possibile (senza cresc.) ==

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)
(lunga possibile - ull breath)
[al

=
ppossibile (senza cresc.) =

[ENTER AD LIBTUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
(lunga possibile - full breath)
cal

Fl
Ob.1
o
Ob.
Ob.
Dj
)
SN |25
<
ClL1inBs
Dj
Cl.2in
Dj
B. Cl. in By ||

b
ppossibile (senza cresc.) ==

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES]
(lunga possibile - full breath)

Highest possible note

s [[HB

ppossibile (senza cresc.) ————

[ENTER AD LIBTUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
(lunga possibile - full breath)

a semitone lower than Bassoon 1

Bon 2[R

ppossibile (senza cresc.) ——

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES]
(lunga possibile - full breath)
_

3 semitone lower than Bassoon 2

Bon 3 ||

ppossibile (senza cresc.) ————

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (AGAIN, THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)
(lunga possibile - ull breath)

Highest possible note

Cbsn %

p possibile (senza cresc.) ————
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First Violin 1

First Violin 2

First Violin 3

First Violin 4

First Violin 5

First Violin 6

First Violin 7

First Violin 8

First Violin 9

st Violin 10

First Violin 11

First Violin 12

First Violin 13

First Violin 14

irst Violin 15

First Violin 16

25b (soli)—front: first violins

[ENTER AD LIBITUN ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (TFERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Iunga possibile (full bow)
=

© prpossibile (senza cresc) =
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (TFERE NEED NOT BE ANY CO ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Iunga possibile (full bow)
= T
o
'p possibile (senza cresc) ==
[ENTER AD LIEITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
Iunga possibile (full bow)
=
ppossibile (senza cresc.) _
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)
[l
ppossibile (senza cresc.) _
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)
=
*p possibile (senza cresc.) —_—
[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAVING (TTIERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)
[l
ppossibile (senzacresc) ===
[ENTER AD LIBITUN ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (TFERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full bow)
I
o5
ppossibile (senza cresc) ===
[ENTER AD LIBITUN ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Iunga possibile (full bow)
= T
i)

'ppossibile (senza cresc) ===

[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAVING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full bow)
Ial

§
“ppossibile (senza cresc) ==

[ENTER AD LIATUA ONCE THE SECOND VIOLINS FIAVE STARTED PLAYING (TFIERE NEFD NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]

lunga possibile (full bow)
[l

;
“ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)
[l

=
p possibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (TTIERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF TIIE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)
[l

=
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (HTERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full boro)
=

F=
ppossibile (senzacresc) ==

[ENTER AD LIATUN ONGE THE SECOND VIOLINS HAVE STARTED PLAYING (THERE NEED NOT BF ANY CO-ORDINATION DETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]]
unga possivile fll bow)
-

Mo

vF

=
ppossibile (senzacresc) ==

[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED FLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Iunga possibile (full bow)
Ial

=
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE SECOND VIOLINS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)
m

o
ppossibile (senza cresc) ==
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25b (soli)—front: second violins

[ENTER AD LIBTUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Iunga possibile (full boo)
=

Second Violin 1 |fg it

G
p possibile (senza cresc.) p—
[ENTER AD LIBTUM ONCE THE VIOLAS HAVE STARTED FLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Tunga possibile (full bow)
= T
Second Violin 2
' ppossibile (senza cresc.) —_
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)
=
Second Violin 3
G

ppossibile (senza cresc) ==

[ENTER AD LIGITUN ONCE THE VIOLAS FAVE STARTED PLAYING (THERE NEFD NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
lTunga possibile (full bow)
=

Second Violin 4

Vo

' p possibile (senza cresc.) _—

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
Iunga possibile (ful bow)
Il

Second Violin 5

o
ppossibile (senza cresc) ==
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)
=
Second Violin 6 :
G

=3
ppossibile (senza cresc.) _

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Tunga possibile (full bow)
=

Second Violin 7

R

p possibile (senza cresc.) FR—

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED FLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Iunga possibile (full baw)
=

Second Violin 8

Sa—
p possibile (senza cresc.) _
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAVING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)
=
Second Violin 9
G

ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (ful bow)
[l

Second Violin 10

Vs

' p possibile (senza cresc.) _—

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
Iunga possibile (full bow)
Il

Second Violin 11

prossibile (senzacresc) =
[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
Iunga possibile (full bow)
=
Second Violin 12
G

i~
ppossibile (senza cresc.) —_—

[ENTER AD LIBTUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
Tunga possibile (full bow)
=

Second Violin 13

o=

p possibile (senza cresc.) _—

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED FLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Iunga possibile (full baw)
=

Second Violin 14 T

b ot o) =

© Luke Stoncham 2010



25b (soli)—front: double basses

[ENTER AD LIB/TUM ONCE THE CLLOS FAVE STARTED PLAYING (TFIERE NEED NOT B ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING FNTRIES]

lunga possibile (full bow)
[l

Double Bass 1 [

ibile (senza cresc.) =

D
"ppos

[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full bow)
=

Double Bass 2 |FE

i
p possibile (senza cresc.) ==

[ENTER AD LIBTTUN ONCE THE CELLOS HAVE STARTED FLAYING (TFERE NEED NOT DE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]|
lunga possibile il bow)
-

Double Bass 3

#
ppossibile (senza cresc.) ==

[ENTER AD LIGITUM ONCE THE CELLO FAVE STARTED PLAYING (TFIERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]

Lunga possibile (ful bow)
[l

Double Bass 4

%
pyos

iile (senza cresc.) ===

[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|

Iunga possibile (full boro)
[l

Double Bass

=
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
Tunga possibile (full bow)
=

Double Bass 6 | i

T
"ppossibile (senza cresc.) ==

[ENTER AD LIBITUM ONCE THE CELLOS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full bow)
=

Double Bass 7 5

ibile (senza cresc.) ===

T s
"p pos

[ENTER AD LIBITUM ONCE THE CELLOS FAVE STARTED PLAYING (TFIERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRT

lunga possibile (full bow)
el

Double Bass 8 |FE

iile (senza cresc.) ==
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Horn1

Hormn

25b (soli)—front: brasses and giant tam-tam

[FHORNS ENTER AS SOON AS THE TRUMPETS HAVE STARTED PLAYING: ALLSIX MUST CO-ORDINATE (BY EYE CONTACT) SO A5 TO ENTER AT PRECISELY THE SAME TIME]

Iunga possivile (full breath)

the next available pedal-tone above Horn 45

20 cresc.)

ppossibile (sen

[FIORNS ENTER AS 500N A6 THE TRUMPETS HAVE STARTED PLAYING: ALLSIX MUST CO ORDINATE (BY EYE CONTACT) SO A5 TO ENTER AT FRECISFLY THE SAME TIVE
lun,

ga possibile (full breath)

Horn

the next available pedal-tone above Horn 55

ppossibile (senza cresc.)

[HORNS ENTER AS SOON AS THE TRUMPETS HAVE STARTED PLAYING: ALLSIX MUST CO-ORDINATE (BY EYE CONTACT) SO AS TO ENTER AT PRECISELY THE SAME TIME

Iunga possibile (full breath)

Horn

the next available pedal-tone above Horn 65
e c) =

ppossibile (senza c

[FORNS ENTER AS SOON AS THE TRUMPETS HAVE STARTED PLAYING: ALLSIX MUST CO-ORDINATE (BY EYE CONTACT) SO A5 TO ENTER AT PRECISELY THE SAME TIME

Iunga possibile (full breath)

the next available pedal-tone above Horn 2%
S

ppossibile (senza cresc.

[FHORNS ENTER AS SOON AS THE TRUMPETS HAVE STARTED PLAYING: ALLSIX MUST CO-ORDINATE (BY EYE CONTACT) SO AS TO ENTER AT PRECISELY THE SAME TIME

lunga possibile (full breath)
)

the net avalable pedal-tone above Horn 3s
o) —

ppossibile (senza cr

[FHORNS ENTER AS SOON AS THE TRUMPETS HAVE STARTED PLAYING: ALLSIX MUST CO-ORDINATE (BY EYE CONTACT) SO AS TO ENTER AT PRECISELY THE SAME TIME

Lunga possivile (full breath)
[l

Horn

Trumpet in D

lowestavailble pedal-tone
ppossibile (senza cresc.)

E—

TRUMPETS ENTER AT THE TOP OF THE TAM-TAM CRESCENDO: ALL FOUR MUST CO-ORDINATE (BY EYE CONTACT) O AS TO ENTER AT PRECISELY THE SAME TIME

Iunga possibile (full breath) - but allfour players must co-ordinate (by eye contact) so as to end at precisely the same time
—_

ighest possible note

Trumpet 1in

[FRUMPETS ENTER AT THE TOF OF THE TAM TAM CRESCENDO: AL FOUR MUST CO-ORDINATE (BY EVE CONTACT) S0 AS TO ENTER AT PRECISFLY THE SAVIETIVE

v S possibile (senza dim.)
Tunga possibile (ull breath) - but all four players
=
highest possible note
) by

pnust co-ordinate (by eye contact) so as fo end at precis

Iy the same fime

Trumpet 2 in By

Trumpet 3 in

fpossibile (senza dim.)

TRUMPETS ENTER AT THE TOP OF THE TAM-TAM CRESCENDO: ALL FOUR MUST CO-ORDINATE (BY EYE CONTACT) O AS TO ENTER AT PRECISELY THE SAME TIME

Iunga possibile (full breath) - but allfour players must co-ordinate (by eye contact) so as fo end at precisely the same time
—_

a semitone lower than Trumpet 1

S possibile (senza dim.)

[FRUMIPETS ENTER AT THE TOF OF THE TAM TAM CRESCENDO: AL FOUR MUST CO-ORDINATE (BY EVE CONTACT) S0 AS TO ENTER AT PRECISELY THE SAVIETIVEE

Iunga possibile (full breath) - but all four players nust co-ordinate (by eye contact) so as to end at precisely the same fime

a semitone lower than Trumpet 2

‘Trombone 1

‘Trombone 2|

Trombone 3|

Bass Trombone|

Tuba

Percussion 2

nza din.)

fro

TROMBONES ENTER SHORTLY AFTER THE HORNS HAVE STARTED PLAYING: ALL FOUR MUST CO-ORDINATE (BY EE CONTACT) SO AS TO ENTER AT PRECISELY THE SAME TIME
Iunga possibile (full breath) - but all four players must co-ordinate (by eye contact) so as to end at precisely the same time

highest possible note

8

S possibile (senza dim.)

[TROMBONES ENTER SHORTLY AFTER THE HORNS HAVE STARTED PLAYING: ALL FOUR MUST CO-ORDINATE (BY EYE CONTACT) SO AS TO ENTER AT PRECISELY THE SAME TIVIE
Tnga possibile (full breath) - but all four players mmust co-ordinate (by eye contact) o as fo end at precisely the same fime

a semitone lower than Trombone 1

fpossibile (senza dinm.)

[TROMBONES ENTER SHORTLY AFTER THE FORNS HAVE STARTED PLAYING: ALLFOUR MUST CO-ORDINATE (BY EYE CONTACT) SO AS TO ENTER AT PRECISELY THE SAVIE TIVIE
Iunga possibile (full breath) - but all four players must co-ordinate (by eye contact) so as fo end at precisely the same time

mitone lower than Trombone 2

18

fpossibile (senza dim.)

[TROMBONES ENTER SHORTLY AFTER THE HORNS HAVE STARTED PLAYING: ALL FOUR MUST CO-ORDINATE (BY EYE CONTACT) 50 AS TO ENTER AT PRECISELY THE SAME TIME]
Iunga possibile (full breath) - but all four players must co-ordinate (by eye contact) so as to end at precisely the same time

highest possible note

18

fpossibile (senza din.)

[ENTER AS SOON AS THE TROMBONES HAVE STARTED PLAYING

Iunga possibile (fill breath)
=

BE THE FI

Giant tam-tam

Iunga possibile

the tremolo can be very free and uneven

‘moltis

Lv.

lowest available pedal-tone
ppossibile (senza cresc) ==
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Cello 1

Cello2

Cello3

Cello4

Cello5

Cello6

Cello7

Cellos

Cello9

Cello 10

25b (soli)—fron

[ENTER AD LIBTUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]
lunga possibile (full bow)

o
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full bow)

Fo
ppossibile (senza cresc.) ==

[ENTER AD LIBTUN ONGE THE VIOLAS FAVE STARTED PLAING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES]
unga possivile il bow)

T
ppossibile (senza cresc) ==

IMONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEE!

T
lunga possibile (full bow)

IS
ppossibile (senza cresc.) ===

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full bow)

=3
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRI
lunga possibile (full bow)
=

=3
 p possibile (senza cresc.) ==

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
Iunga possibile (full bow)

=3
pros

bile (senza cresc) ===

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRI
lunga possibile (full bow)
=

“p possibile (senza cresc.) ==

[ENTER AD LIBITUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)
lunga possibile (full bow)

t=

P possibile (senza cresc) ==

[ENTER AD LIBTUM ONCE THE VIOLAS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
Tunga possibile full boww)

=
“p possibile (senza cresc.) ==
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Percussion 1

25D (soli)—front: keyboard percussion, harp and piano

Glockenspiel

[ENTER AD LIBITUM ONCE THE
DRIMBA CAN BE HEARD

allow each note to decay to silence before

Percussion 2

immediately attacking the next
5 AAnAAAA ~
. EIEIE
f possibile (sempre)
Vibraphone - motor on
[ENTER AD LIBITUM ONCE THE PIANO CAN BE HEARD]
Iunga possible (allow eack note to decay to silence before
immediately attacking the next)
7 S B B H S S S

Xylorimba

[ENTER AD LIBITUM ONCE THE HARP CAN BE HEARD

allow each note to decay to silence before immediately attacking

Hhe next

lowest available note

fpossibile ————__p

P,

Percussion 3

A A"~ A~AA~AAAAA

v

v

S e

lowest available note
possibile (sempre)

[ENTER AD LIETUM ONCE THE VIBRAFHONE CAN BE HEARD)]
Iunga possible (allow each note to decay o silence before immediately
attacking the next)

ra Bl ora Blre Bl e Bl B Blra Bl e Bl e B e M Bl e}

Harp

v

EEEEE R R R

Spossibile ———————____p
[ENTER AD LIBITU

TONCE THE SECOND VIOLINS CAN BE HEARD]
Iunga possible (allow each note to decay to silence before immediately
attacking the next)

B B B B B B B e A e B B B e Ml

Piano

2\

N>

perc. 1 [iffs
D

3333333333333

(A)
Fossibile P
Rad. I

[ENTER QUITE A LONG TIME AFTER
ITHE PREVIO KENSP]

at the tempo of the previous
Glockenspiel figure

\

ENTER SOON AFTER THE PREVIOU
VIBRAPHONE FIGURE HAS ENDED
at the tempo of the last low note

igh (to silence)

tavailable note

p (sempre)

} Lot At Al
Perc.2 |\ t } = = =
e p(sempre)
B — |
ENTER SOME TIME AFTER THE PREVIOUS XYLORIVIBA
FIGURE HAS ENDED
at the tempo of the previous Xylorintba figure
highest available note
N - - - -
Perc.3 || t 4
" psempre)
al the lempo of the last low C» | E»
O o~ o~ o~ o~ e~ o~
,%ﬁEmEmEﬂgdng
Hp i[9 2 = - = = = =

p Gsempre)

[ENTER AS SOON AS THE PREVIO

S PIANO FIGURE HAS ENDED

at the tempo of the last low A
©

Pno ¥

p (sempre)
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Timpano

Celesta

[ENTER SOON AFTER THE
[THIRD CELESTE NOTI
(alloww the first to decay to

silence before the attacking
the second)
~

ENTER IMMEDIATELY AFTER THE FOUR
SOFT HIGH GLOCKENSPIEL NOTES

allow each note to decay to silence
~

v V.

lowest practical note

(to silenc:

25b (soli)—front: largest timpano and celesta

A highest available note
) B B 4
fpossibile (all three)

B —
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25b (soli)—front: violas

[ENTER AD LIBTUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRI
Iunga possibile (full bow)

-
Viola 1 EE f
7

'p possibile (senza cresc.) ==

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
Lunga possibile (full boww)
=

Viola2 |2 I

T possivite Genzacrese)  =——o

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
lunga possibile (full borw)
fa)

Viola 3 8

=
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
Tunga possibile (full bow)
[l

Viola 4

f=
ppossibile (senza crese.) ===

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|

lunga possibile (full bow)
[l

Viola 5 [

¥ prossibile (senza cresc) ===

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full bow)
[l

Viola 6 | :

==
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRI
Iunga possibile (full boww)
=

Viola7 [ f

prossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
lunga possibile (full boww)
=

Viola s | I

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)|
lunga possibile (full bow)
=

Viola 9

Fo
ppossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE FEARD (FIERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTR

lunga possibile (full bow)
Il

Viola 10 £

o .
prossibile (senza cresc) ==

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full bow)
[l

viola 11 [

o

' p possibile (senza cresc.) ===

[ENTER AD LIBITUM ONCE THE WOODWINDS CAN BE HEARD (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL STRING ENTRIES)]
lunga possibile (full bow)
[l

Viola 12 EE

' ppossibile (senza cresc.) ==
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25b (soli)—front: woodwinds

[ENTER AD LIETTUM SHORTLY AFTER THE TRUMPETS HAVI
lunga possibile (full breath)
=

STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRI]

Flute 1

p possibile (senza cresc.) —=——s

[ENTER AD LIBTUM SHORTLY AFTER THE TRUMPETS FIAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
lunga possibile (full breath)
=

© 7 p possibile (senza cresc.) ———

[ENTER AD LIBTUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
lunga possibile (full breath)
Il

Flute

Alto Fl

=
P possibile (senza cresc.) ==

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
Iunga possibile (full breath)
ra}

Oboe 1

Oboe

=
P possibile (senza cresc.) =

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVI
lunga possibile (full breath)

= (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|

highest possible note

p possibile (senza cresc.) ————

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
lunga possibile (full breath)

semitone lower than Oboe 1

Oboe

o

ppossibile (senza cresc.) ———s

[ENTER AD LIBTUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
lunga possibile (full breath)

2 semitone lower than Oboe 2

p possibile (senza cresc.) ————

]
Iunga possibile (full breath)

ighest possible note

p possibile (senza cresc.) ————

[ENTER AD LIEITUM SHORTLY AFTER THE TRUMPETS HAVI
lunga possibile (full breath)
=

STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRI

Clarinet in

=
p possibile (senza cresc.) ==

[ENTER AD LIEITUM SHORTLY AFTER THE TRUMPETS FAVI
Iunga possibile (full breath)
[a)

'STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)

Clarinet 1in

=
p possibile (senza cresc.) —==——s

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)
Tunga possibile (ful breath)
el

Clarinet 2 in

Bass Clarinet|
in Bs|

Bassoon 1|18

Bassoon 2|

Bassoon 3|

p possibile (senza cresc.) ===

Iunga possibile (full breath)
=

b
p possibile (senza cresc.) —==——s

ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|

Lunga possibile (full breath)

highest possible note

ppossibile (senza cresc.) —=——s

ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES]
lunga possibile (full breath)

a semitone lower than Bassoon 1

13 i

P possibile (senza crese.) ————s

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS FIAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)|
lunga possibile (full breath)

=
2 semitone lower than Bassoon 2

p possibile (senza cresc.) ————

[ENTER AD LIBITUM SHORTLY AFTER THE TRUMPETS HAVE STARTED PLAYING (THERE NEED NOT BE ANY CO-ORDINATION BETWEEN ANY OF THE INDIVIDUAL WOODWIND ENTRIES)
Iunga possibile (full breath)

highest possible note

iile

erza cresc.) ===
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(p poss.)



(first violin 13 solo)

Very quickly (semibreve/dotted semibreve pulse)

11116
I11P

118

11116
T
11Tk

[T

T
T

111

118

Poco a poco poco rit.

19
TR

e

[T

11116

[T

e

q;
VT

Very softly always

T
T

Even more quickly

TS
1114

4

TR

I11e

[T

T
e

e

[T

I11e

e

I11e

[T

TR

1111

\us

N
\un

CQ;"&D

[Trre
e

[TTe

111e
T
T
19

TR

I111e

TS
[T

TS

TR

[T

[rrrre

TS

e

e

[T

CQ;>&>

e
e

Poco a poco piti rit. .

[Trre
e
[T
[T

TS

[T

[TITTTR
TS

T

e

0]

[T

TS

[Trrrme

As quickly as possible

111119

e

TS

CQ;>&>

TS
1118

1116
T
e

TS

Poco a poco molto rit. -

HI1e
T

11114

11k

e

11118

111k

[TTTT®

[T

[TITTTR

lunga possibile
(full bow)

-

T

CQ;’\»

25b (soli)—the soli:

Order of soloists' entries:

1. D trumpet

2. Double bass 7

3. Alto flute

4. Sopranino recorder
5. Bass trombone

6. First violin 13

7. Eb clarinet

alto flute secondary sheet 2

‘ PLAY THE FOLLOWING FRAGMENTS AT OR VERY SHORTLY AFTER THE CORRESPONDING FIGURES IN THE VIOLIN SOLO (ABOVE)—AND AGAIN, 'FALLING AWAY' IN YOUR OWN TIME

Very slowly (quaver pulse)

p possibile

Even more slowly

Tacet to end

(p poss.)
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(sopranino recorder solo)

...and back to Tempo 1

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 1: very slowly (quaver pulse)

LN

G|y

o))

i
wlll
T
!
ol
Al
T
i
ol g
3
=
| £
WJ
%
2
>
QRS
TN =
BN
)\D
REN
N

...and back again

Suddenly very quickly...

...and back again

Suddenly very quickly...

LA
3

r]
=

ZPP e »

EE#%## - -
LA,S — 1 L44,3 JE—

o

e

£e

Eren

£z

—

5
r

...and back to Tempo 2

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 2: a little more slowly (than Tempo 1)

X r
-

T
I

K

- -

=

r3

TT7e

A I
0
L

>

o

174

Suddenly very quickly

...and back again

LEE £

r3

Suddenly very quickly...

tr

EE%% £ e

£

£

) 4 o &

e s o N~
T

3 —1

3 —
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=
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=
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S TN
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~y
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A
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o0
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1
)
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A
2
]
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<
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= N
=
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Jump to Tempo 3: a little more slowly (than Tempo 2)

AY

7
2

percussion 3 (bass drum) secondary sheet 1

the soli

Order of soloists' entries:

25b (soli)

D~

a
B <
acg
g2g
35%
S22
afal
i

-

[}

kst

8

Q

g5

oS8 EY

£ETE

S55 g

= Std
wn

L84

RBEE

< L6 B IN

‘ PLAY THE FOLLOWING PRECISELY ON THE DOWNBEAT AT FIGURE A IN THE SOPRANINO RECORDER SOLO (ABOVE) ‘

Very slowly (crotchet pulse)

mf
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(first violin 13 solo)

Poco a poco poco rit. .
Very quickly (semibreve/dotted semibreve pulse) Lt 4

Ik
11116
Ik

Ik
T
11
i
1Tk

i
111k
116

111k

i
11
I
D
e

1P
Ik

Even more quickly

ik
T
1P
e
1119
i
Mt
111
HHT
Tt
1119
M
1116
T
T
1P

\uB

c‘

CQ;’\»

e
[T

i
111
TR
TTT®
11Tk

e
11116
T

TR
e

e
TR
e
[Trre
e

e

UL

\un

\us

CQ;’\»

Poco a poco pitn rit. . .
As quickly as possible

£

TR
[Trre
[Trrre
TR
[T
[Trrre
TR
[Trre
[Trrre
[T

e
L

(it
e

TR

N
\Ji

QE;’&»

T
5T I
L

I

lunga possibile
(full bow)

Poco a poco molto rit. - A

e

[P
111k
T
1116
T
11116
T

Ik
11
TS
TR
e

11k
1116
Lt

\un

tﬁ’kv

25b (soli)—the soli: percussion 3 (bass drum) secondary sheet 2

Order of soloists' entries:

1. D trumpet

2. Double bass 7

3. Alto flute

4. Sopranino recorder
5. Bass trombone

6. First violin 13

7. Eb clarinet

‘PLAY THE FOLLOWING FRAGMENT AT OR VERY SHORTLY AFTER FIGURE A IN THE VIOLIN SOLO (ABOVE) ‘

Very slowly (crotchet pulse)

0w

0

R\
|

vv
(1.v.)
Very softly always
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(double bass 7 solo)

Poco a poco poco rit.

Very quickly (minim pulse)

Pizz

Lo -

Very softly always

Even more quickly

Lt

5

5P
a2

b T &

2

Poco a poco pit rit. .

Iy

n
E
aotE T

.=

T
153

1oy

2

L -

153
2

a2

As quickly as possible

—T
5T
H TP

Y

I
;-
P2V 0E 2

=¥

72

T
%,
ki | —)

Poco a poco molto rit. .

,L.t2Ef

2

153

2

bass trombone secondary sheet 1

the soli

Order of soloists' entries:

25b (soli)

4. Sopranino recorder
5. Bass trombone

6. First violin 13

7. Eb clarinet

2. Double bass 7

1. D trumpet
3. Alto flute

‘PLAY THE FOLLOWING FRAGMENTS AT OR VERY SHORTLY AFTER THE CORRESPONDING FIGURES IN THE DOUBLE BASS SOLO (ABOVE)—AGAIN, 'FALLING AWAY' IN YOUR OWN TIME ‘

Very slowly (crotchet pulse)

p possibile

Even more slowly

o 9 4 ®

Y 2
PN

) Oy A2y
AN
vV

As slowly as possible

(p poss.)
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(Bb clarinet solo)
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Tacet to end

(p poss.)
As slowly as possible

R

(p poss.)




(double bass 7 solo)

Poco a poco poco rit. -

Very quickly (minim pulse)

Pizz

Lo 2

Very softly always

Even more quickly

rax

)y—

Lo

b T &

D
12—
a2

>

Poco a poco piti rit. .

Y

&

T
153

Iy

2

o

ik

1t

a1 -

153
>

a2

As quickly as possible

-

5T
B TP
L

.

Y

Y
;2
FprtE

#

kS 2T
1§

Poco a poco molto rit. -

L. t2E

et

=

£

)y—

153

percussion 1 (cymbals) secondary sheet 1

the soli

Order of soloists' entries:

25b (soli)

2. Double bass 7

1. D trumpet
3. Alto flute

ranino recorder

4. Sop

bone

5. Bass trom
6. First violin 13
7. Eb clarinet

‘PLAY THE FOLLOWING PRECISELY ON THE DOWNBEAT AT FIGURE A IN THE DOUBLE BASS SOLO (ABOVE) ‘

Very slowly (crotchet pulse)

© Luke Stoneham 2010



(sopranino recorder solo)

...and back to Tempo 1

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 1: very slowly (quaver pulse)
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I -

N |
ol
TN
[T
ol

N
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s
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...and back again

Suddenly very quickly...

...and back again

Suddenly very quickly...

4 4
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Te oy
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=

...and back to Tempo 2

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 2: a little more slowly (than Tempo 1)

o
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Jump to Tempo 3: a little more slowly (than Tempo 2)

Alittle less slowly

o )
o

I
5P

1 (cymbals) secondary sheet 2

percussion

i

the sol

Order of soloists' entries:

25b (soli)

%e;ss 7

1. D trum
2. Double
3. Alto flute

—
]

el

So

]

gs=
om.ma
[=1 .nlu.n
=35 .0C.H
SEESE
< - o]
= Std
Qun P
o ©.H.Qa
M
< 16O IN

‘PLAY THE FOLLOWING FRAGMENT AT OR VERY SHORTLY AFTER FIGURE A IN THE SOPRANINO RECORDER SOLO (ABOVE) ‘

Very slowly (crotchet pulse)

12)

~—

Very softly always
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(alto flute solo)

Very slowly (quaver pulse)

— ¥ o

-

™

i)

Very softly always

Poco a poco poco accel. .

5T
P

/.

e

LN

s¥’

{ey
NGV
Y]

77

Even more slowly

3

3

N
T

™

| .
LA 4

39

&

L b
Emarm]

=%

[y

3

—

R

[~

I

"2

o}

—

As slowly as possible
]
-

-
m
¥
r S

I

K
T

Poco a poco piti accel. .

v

123 A
D5

P
2

72
rS

ji

I

=%

0
v i

=%

i

25b (soli)—the sol

D trumpet secondary sheet 1

Order of soloists' entries:

2. Double bass 7

1. D trumpet
3. Alto flute

ranino recorder

4. Sop

bone

5. Bass trom
6. First violin 13
7. Eb clarinet

‘PLAY THE FOLLOWING FRAGMENTS AT OR VERY SHORTLY AFTER THE CORRESPONDING FIGURES IN THE ALTO FLUTE SOLO (ABOVE)—AGAIN, 'FALLING AWAY' IN YOUR OWN TIME ‘

Very slowly (crotchet pulse)

(very slowly)

(p poss.)

o T

(very slowly)

(p poss.)
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(sopranino recorder solo)

...and back to Tempo 1

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 1: very slowly (quaver pulse)

.

Ty

~
=~
-
—

L
5T

0
P’ —m
y i

L

5 TP
P

| fan WA 22

i

Very softly always

...and back again

eee,

Suddenly very quickly...

...and back again

Suddenly very quickly...

Ras

"]
]
14

3
o

=

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 2: a little more slowly (than Tempo 1)

N

[ YHES

h-\\

il

b |

I

[ R

AN

Ly

b |

IBNE

(YR

b |

IBNE

Ly
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2 sl
G

=
=]

- N
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COHET

b |

T

TN

Fi

Suddenly very quickly

...and back again

£ ¢

Suddenly very quickly...
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Jump to Tempo 3: a little more slowly (than Tempo 2)

T

X

15300 N7

iy >y -
?—1

T J o
b

D trumpet secondary sheet 2

1

the sol

Order of soloists' entries:

25b (soli)

-
%}
2
2 =97
28, 02F%
[ () H=)
8o 5 5 mw c.g
E2E5ES R
Ub ox S..LlC
B Ut Qn P
Q= o ®.5Ha
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—aied 1658 IN

‘PLAY THE FOLLOWING FRAGMENT AT OR VERY SHORTLY AFTER FIGURE A IN THE SOPRANINO RECORDER SOLO (ABOVE)—AND AGAIN, 'FALLING AWAY' IN YOUR OWN TIME ‘

Very slowly (crotchet pulse)

p possibile

D}
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(first violin 13 solo) .
Poco a poco poco rit. .

Very quickly (semibreve/dotted semibreve pulse)

1116
Ik
1119
1111
1111
1111

11
T
Ik
aiis
T
1k
i
Ik
aiis
116
T
[I1e

1116

Very softly always

Even more quickly

1116
e
T
e
T
i
Ik
T
ik
i
i
I11¢

i
I11¢

Lt
b
i

it
1

N
N

Cé;"ﬂb

[TTTTR

i
I11p
i
T
11116
11k
TR
i
T
T
T
Tt

[T

L
e

D)

i

YL
N

QQ;"&D

Pocoapocopitirit. - . . o o o L L L L L Lo L L Ll L oL ool ool Lol

E

As quickly as possible

E

i
T
TR
i
iy
TR
i
T
TR
i
1116
e

L
M
e

[TITTT

CQ;’\»
Ay

lunga possibile

11b
Pocoapocomoltorit.,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,@1010)

i
11
116
T
e
TR
e
-1

I11¢
e
T
Tt

T
116
e

Liite

c‘

CQ;"&D

25b (soli)—the soli: D trumpet secondary sheet 3

Order of soloists' entries:

1. D trumpet

2. Double bass 7

3. Alto flute

4. Sopranino recorder
5. Bass trombone

6. First violin 13

7. Eb clarinet

‘PLAY THE FOLLOWING FRAGMENTS AT OR VERY SHORTLY AFTER THE CORRESPONDING FIGURES IN THE VIOLIN SOLO (ABOVE)—IN YOUR OWN TIME AS ALWAYS

Very slowly (crotchet pulse)

P possibile

(very slowly)

Tacet to end

3N
1
|

(p poss.)

© Luke Stoneham 2010



(sopranino recorder solo)

...and back to Tempo 1

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 1: very slowly (quaver pulse)

LN

o))

N |
ol
TN
[T
ol

N
Bk

A
&
|

>
&
3

s
IS
ml.N
)\D
REN
N

...and back again

Suddenly very quickly...

...and back again

Suddenly very quickly...

2.4

LA
¢
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PEZe =

£2
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5

zze F T2 o -
33 L—3—J

£e

)

{ey
ANV
[

...and back to Tempo 2

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 2: a little more slowly (than Tempo 1)

e

r3

P’ It
T
7

Suddenly very quickly

...and back again

»EF#

&

Suddenly very quickly...

=

=
=

EE%%. £ ee

T T
=
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Jump to Tempo 3: a little more slowly (than Tempo 2)

Alittle less slowly

BT
b

double bass 7 secondary sheet 1

i

25b (soli)—the sol

Order of soloists' entries:

2. Double bass 7

1. D trumpet
3. Alto flute

=
9]

o]

Sy
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252
o2 E5%
[= m.m c
£82E
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= Std
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‘PLAY THE FOLLOWING FRAGMENT AT OR VERY SHORTLY AFTER FIGURE A IN THE SOPRANINO RECORDER SOLO (ABOVE)—AGAIN, 'FALLING AWAY' IN YOUR OWN TIME ‘

Very quickly (minim pulse)

(pizz. sim.)

p possibile
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(bass trombone solo)
Very slowly (crotchet pulse)

NES

Poco a poco poco accel.

o) icul | . ~ | o)
L e s * ]  —— 3 — x ] — ——t— <  —— S — —— X ] ] X X Fr——— F— —]
> e e — —{ ¢ gec ¢ 1 ¢ t ——1— e — | —f—<—J¢+ e e, ™ e, < t —<—F—<—F—fF+t<——~— — —n E—
=1 — = LA S E3E ¥ T4 4 M= k4 =~ s = = =3 ERE: Tz E
Very softly always ’ ’
o a Even more slowly
) il | ) M ~ | =/ - o - o = -
Y—b 5 7 < 1 ¥ — Gt ¥ ¥ Fr—T—+ — ¢ ] —=——= 3 = — T —]
—H>H— o | e S A, S e S B .3 = < R € € g ¢ 1 T ¢ | |—«c———+¢ 1 | € c—f—F—+¢— e——"— i € ]
- : . Ld o -
| EE = 35 3 2 3 EEEE I . EE C
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25b (soli)—the soli: double bass 7 secondary sheet 2

Order of soloists' entries:

1. D trumpet

2. Double bass 7

3. Alto flute

4. Sopranino recorder
5. Bass trombone

6. First violin 13

7. Eb clarinet

‘PLAY THE FOLLOWING FRAGMENTS AT OR VERY SHORTLY AFTER THE CORRESPONDING FIGURES IN THE BASS TROMBONE SOLO (ABOVE)—AND AGAIN, 'FALLING AWAY' IN YOUR OWN TIME

Very quickly (minim pulse)
(pizz. sim.)
o ® o P

VD I I i T I 1

P possibile

Even more quickl
quickly

(pizz.)
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As quickly as possible
(pizz.)
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(p poss.)
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(Bb clarinet solo)
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(double bass 7 solo)

Poco a poco poco rit. -

Very quickly (minim pulse)
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As quickly as possible
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Poco a poco molto rit. .
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Eb clarinet secondary sheet 1

1

the sol

Order of soloists' entries:

25b (soli)

2. Double bass 7

4. Sopranino recorder
5. Bass trombone

6. First violin 13

7. Eb clarinet

1. D trumpet
3. Alto flute

‘PLAY THE FOLLOWING FRAGMENTS AT OR VERY SHORTLY AFTER THE CORRESPONDING FIGURES IN THE DOUBLE BASS SOLO (ABOVE)—AGAIN, 'FALLING AWAY' IN YOUR OWN TIME ‘
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...and back to Tempo 1
E-10%

i

Rit....

Alittle less slowly still

o

Alittle less slowly

Tempo 1: very slowly (quaver pulse)

(sopranino recorder solo)

Very softly always
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(bass trombone solo)
Very slowly (crotchet pulse)

Poco a poco poco accel.
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- 1 Even more slowly
) T T T  — ~ FH— T T |’_‘ o o T = T ol 1
)y— = = 7 3 — 3 e ¥ T F——— — ———3 ] 1 a — — 1 ¥ 3 —]
—H—1 g1 f g g ¢ — € L s s B e s s s i i i, e = 1 ———¢ —=—"¢ < e—"— ¢ g4t~ <
= EE T3 © 33 3 == 3333 = < 2 EIETE ¥ 3z e ' E e
’ : - - Lo ” - ’
Poco a poco pilt accel. . . . -
lunga possibile C
. (full breath) As slowly as possible
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25D (soli)—the soli: Eb clarinet secondary sheet 3

Order of soloists' entries:

1. D trumpet

2. Double bass 7

3. Alto flute

4. Sopranino recorder
5. Bass trombone

6. First violin 13

7. Eb clarinet

‘PLAY THE FOLLOWING FRAGMENTS AT OR VERY SHORTLY AFTER THE CORRESPONDING FIGURES IN THE BASS TROMBONE SOLO (ABOVE)—IN YOUR OWN TIME AS ALWAYS

Very slowly (crotchet pulse)

==u=ii¢

N [

ii Tacet to end
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P possibile
(very slowly) e o =
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Very slowly (crotchet pulse)

(D trumpet solo)
Very softly always

© Luke Stoneham 2010
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(alto flute solo)
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Very slowly (quaver pulse)

Poco a poco poco accel. .
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Very softly always
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first violin 13 secondary sheet 2

1

Poco a poco pili accel.
Very quickly (semibreve/dotted semibreve pulse)

‘PLAY THE FOLLOWING FRAGMENTS AT OR VERY SHORTLY AFTER THE CORRESPONDING FIGURES IN THE ALTO FLUTE SOLO (ABOVE)—AND AGAIN, 'FALLING AWAY' IN YOUR OWN TIME ‘

T gt

Order of soloists' entries:

1. D trumpet

2. Double bass 7
3. Alto flute

6. First violin 13
7. Eb clarinet

g =

0
4. Sopranino recorder

25b (soli)—the sol
5. Bass trombone
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Even more quickly

P possibile

D

=4Il

cql ]

= Q]

S

=

=4Il

ol

=d|ll|

As quickly as possible

(p poss.)
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(sopranino recorder solo)

...and back to Tempo 1

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 1: very slowly (quaver pulse)
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Very softly always
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...and back again

Suddenly very quickly...

...and back again

Suddenly very quickly...
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...and back to Tempo 2

Rit....

Alittle less slowly still

Alittle less slowly

Tempo 2: a little more slowly (than Tempo 1)
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Suddenly very quickly...
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Molto rit.
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Jump to Tempo 3: a little more slowly (than Tempo 2)
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first violin 13 secondary sheet 3

i

the sol

Order of soloists' entries:

25b (soli)
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‘PLAY THE FOLLOWING FRAGMENT AT OR VERY SHORTLY AFTER FIGURE A IN THE SOPRANINO RECORDER SOLO (ABOVE)—IN YOUR OWN TIME AS ALWAYS ‘
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Very quickly (semibreve/dotted semibreve pulse)
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Tacet to end

p possibile
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