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I. ShApES OF/FOR FEELING

I am standing in a crowd. 
I am tense. 
And I think that if every muscle in my body 
wouldn’t protest against unwanted physical contact, 
if everyone didn’t try 
not to strain their limbs into the bodies of strangers, 
if everyone would accept the momentary situation 
the tension wouldn’t be so great, 
neither my own 
nor that of others.

15

Capacities to be 
a Body out of Bounds

Katalin Halász

3



Screencapture of The Bell Rings, 
a short film by Katalin halász 
and Andreas Landeck, 2023 (17:34)
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CApACITIES TO BE A BODY OUT OF BOUNDS

I am submerged in the crowd at the 2023 Tusványos 
Festival, a week-long politics and music event organized 
annually by the Hungarian government in Transylvania, 
Romania, home to a large ethnic Hungarian minority. We 
are waiting for Viktor Orbán, Hungary’s Prime Minister, 
who is about to arrive any minute now. Since coming to 
power in 2010, he has made it a tradition to address the 
nation on Tusványos’ final day. The nation that is ‘Great 
Hungary,’ symbolic and historic, including territories like 
Transylvania, ceded to Romania after the 1920 Treaty of 
Trianon. It was here, at Tusványos in 2022, when Orbán 
spoke out against race-mixing: “There is a world in which 
European peoples are mixed together with those arriving 
from outside Europe. Now that is a mixed-race world. And 
there is our world, where people from within Europe mix 
with one another, move around, work, and relocate. … 
This is why we have always fought: we are willing to mix 
with one another, but we do not want to become peoples 
of mixed-race.” His words from last year, along with the 
sound of his voice and the jubilant cheers of the crowd, 
churn inside me like a billiard ball relentlessly trying to 
sink into a pocket, while my body tightens and releases in 
a nervous attempt to prevent it from making contact with 
the edges. 

I came here to understand something 
but now I am so unsettled 
in my own feelings and purpose, 
I don’t know what I am doing here anymore. 
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With headphones pressing tightly on my ears and a mi-
crophone raised in my hand, I try to follow the filmmaker’s 
instructions. I can only hope I pressed the right buttons on 
the small device strapped around my neck and that it’s re-
cording properly, while I stretch my arms in every direction 
to capture the sounds engulfing me. Stationed at the side of 
the main stage with his camera, he films faces, bodies, and 
reactions. He is German, and I am Hungarian. We came 
here together to ingest, subsume, and create a film. It is the 
last day of a week that was segmented not by alternating 
political agitation and alcohol-fuelled night concerts, but by 
the tiresome effort of allowing opposing ideas and feelings 
to run parallel while holding onto the capacity of my body 
to function.

You show your protest by tensing your body. 
Your body protests. 
You think that people are letting themselves 
be led blindly 
by a knowledge of uncertain origin 
that has been handed down to them, 
which they can never fully possess, 
and which their personal experience cannot 
fully verify either. 
You look at the faces around you. 
You think you see their confusion and boredom. 
But you cannot fully grasp them 
or your own feelings.

While the echo of Orbán’s voice bounces off the sur-
rounding mountains, enveloping us in a thick soundscape, 
I wait for the filmmaker to call it a cut and release me from 
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my spot wedged between a middle-aged woman in a hat 
adorned with a withered blue flower, eager to catch a popu-
lar joke about migrants or gender madness, and a foul-smell-
ing older man in a sweat-stained shirt, swearing relentlessly 
about the evils of anything he can grasp from the torrent of 
words. It must be challenging for them this year, I suppose. 
Several minutes into the speech, the well-rehearsed, formu-
laic hatred directed at contained groups of people has still 
not appeared. I don’t really listen, don’t even try to follow 
or glean anything from what is being discharged. By now, 
my sweat has merged with the man’s, and my sole focus is 
on avoiding his saliva droplets from landing on my bare 
arms, which are tired from holding the microphone up. I 
hear words of war, China, Western values, US weapons, re-
distribution of power, European Union, Christian heritage. 
The puppet master, holding the strings in his hands, fails to 
lift everyone to the heights of the storm he is orchestrating. 
People are dropping off his battleships. I close my eyes, and 
I think of the others I spoke with over the past few days. 
The linguist professor, the first person I could engage with, 
saved me not only from the total despair of the abyssal cor-
ruption into which Hungary is sinking deeper with every 
collective breath of this fascist camp, but also from my own 
failure to see beyond and above what is presented on the 
surface around me. His questioning pauses, uncertain si-
lences, and warmth—along with the openness of others who 
spoke with me, including his students, the two young fe-
male politicians, the local family man holding his child, and 
the teenage girls excited to attend their first music festival 
with parental permission—helped to crack open the dark-
ness. Even if only for moments, those moments were real.
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CApACITIES TO BE A BODY OUT OF BOUNDS

We have connected and disconnected 
images and concepts, 
discourses and representations,
emotions and sensations. 
I want to know why I am inclined to do things. 
Why I am doing things. 
Why I trace my emotions.
I don’t consider my emotions a reality, 
but I want to reach my reality through my emotions.
My reality, where the emotions that guide me 
to reach it 
originate from. 



33
1

CONTRIBUTORS

MATHEW ARTHUR is an instructor at Capilano Univeristy. He is co-editor 
of Capacious: Journal for Emerging Affect Inquiry and Imbricate! Press. He runs 
Doing STS, an educational non-profit that weaves together feminist tech-
noscience and affect studies.

ISABELLA BARTELS is a doctoral student at Teachers College, Columbia 
University and a former New York City public school English Language 
Arts and English as a Second Language teacher. Her current dissertation 
research is a postqualitative, posthumanist study of pedagogies of desire, dis-
comfort, and memory.

JAMES BELFLOWER is a multidisciplinary artist and poet, and a Teaching 
Professor at Siena College. His work investigates how language mingles us 
with matter.

PEYTON BOND is a lecturer at the University of Otago in Aotearoa New 
Zealand. She is interested in gendered labor, friendship in all its forms, fem-
inist abolitionist politics, and looking towards utopias. 

JACK Z. BRATICH applies social and political theory to such topics as social 
movements, craft culture, reality television, and the cultures of secrecy. He is 
professor of journalism and media studies at Rutgers University and author 
of On Microfascism: Gender, War, Death (Common Notions, 2022)

ALANA BREKELMANS is a writer, anthropologist, and creative ethnog-
rapher. Her work explores the relationships between affect, environment, 
and politics. 

NADIA BUYSE is an artist, researcher, cultural activist, and musician who has 
been in over 40 bands. Her research focuses on artist-led and practice-based 
methodologies, music as cultural activism, diasporic studies, cultural analysis 
and art criticism.

RUTH CHARNOCK is a freelance writer, artist, editor, tarot reader and 
mentor based in the U.K. She makes work about difficult feelings, divinatory 
practices, queer embodiments and institutions. She co-stewards the experi-
mental writing platform Beyond Form with Sam Amsler and is one half of 
the collaboration Witching the Institution with Karen Schaller.

ILEANNA SOPHIA CHELADYN is a Canadian dance artist and PhD candi-
date (sociocultural anthropology, UC Davis). She moves slowly within the 
drifts of disorientation. 

JENNIFER WOODY COLLINS teaches at Denison University in Communi-
cation Studies. She loves small joys of all kinds and encourages everyone to no-
tice the good that is everywhere despite their existence alongside the horrors. 



33
2

CONTRIBUTORS

ANDREW CULP is a professor, media maker and destroyer, and writer based 
in downtown Los Angeles. He explores radical thought through experimen-
tal film, critical writing, and books such as Dark Deleuze. He directs the 
graduate program in Aesthetics and Politics program and teaches Critical 
Studies at the California Institute of the Arts.

ANDREW DAVIS is an Assistant Professor in the Department of Communi-
cation at Appalachian State University in Boone, NC. His research focuses 
on the political-economic, technological/technocratic, and socio-psycho-
logical aspects of fascism.

BESSIE P. DERNIKOS is an associate professor at Florida Atlantic University 
and co-editor of the Journal of Literacy Research (JLR). 

SOFIA DI GIRONIMO is a student from in Tiohtià:ke (Montréal), living in 
Atlanta, Georgia. Her research takes place at the intersection of affect and 
psychoanalysis, with a particular fascination at the body and its holes. Sofia 
began her doctoral studies at the department of Comparative Literature at 
Emory University in Fall 2024. Her work can be found in The Psychoanalytic 

Quarterly, Flat, Cultural Critique, and forthcoming in Capacious and Studies in 
Gender and Sexuality. 

GIAZÚ ENCISO DOMINGUEZ is a researcher/professor at University of 
Houston – Clear Lake, specializing in affect theory and (post)qualitative 
studies. With a strong critical social psychology profile, their interdisciplin-
ary work bridges art and academia to drive meaningful societal change.

ASILIA FRANKLIN-PHIPPS is an assistant professor at SUNY New Paltz in 
the Department of Educational Studies and Leadership with affiliate appoint-
ments in Art and Women, Gender, and Sexuality Studies. 

ZOË FUAD (she/her) is a Brooklyn-based scholar and organizer, whose work 
focuses on the affective dimensions of grassroots advocacy, as well as the 
overlap between affect and crip studies. 

EDDIE GAMBOA, JR. (they/them) is the Director of Forensics at Governors 
State University. Their work can be found in Text and Performance Quarter-
ly, Women and Performance, Liminalities, and Departures in Critical Qualitative 
Research. 

LISA GASSON-GARDNER is an Assistant Professor of Religious Studies at 
Mount Royal University in Calgary, Alberta, Canada. Lisa is committed to 
challenging Christian nationalism, smashing oppression, and drinking cof-
fee. Lisa’s book, Listening Right: Truth, Affect, and White Evangelical Christian-

ity is under review at Fordham University Press.



33
3

CONTRIBUTORS

RE-LYRIK is a collaboration between the Scandinavian Professor of Reversed 
Platonism, Kimey Peckpo, and Dr Anthony Donuts, an independent New 
York based researcher in Media and Fascism. In the spirit of detournement, 
during the inauguration of Trump, Re-Lyrik’s manifesto cuts into Blake, 
Burroughs, Affect Theory, and the Plane of Immanence.

LAWRENCE GROSSBERG is Emeritus Distinguished Professor of Com-
munication at University of North Carolina at Chapel Hill. The author of a 
multitude of articles and books, Larry’s most recent publications are Under 
the Cover of Chaos: Trump and the Battle for the American Right (Pluto Press, 
2018) and On the Way to Theory (Duke UP, 2024).

CLAUDIA GUALTIERI is Associate Professor of Anglophone Literatures and 
Cultures at the University of Milan. She specializes in Postcolonial Studies 
with recent research angles on migration and borders, as the edited Migration 

and the Contemporary Mediterranean. Shifting Cultures in Twenty-First-Century 
Italy and Beyond  (2018). Gualtieri and Pedretti published the Italian trans-
lation of Lawrence Grossberg. Studi culturali, il lavoro intellettuale e la pratica 
politica. Saggi 2015-2021 (2022).

KATALIN HALÁSZ is a Lecturer in Sociology at Brunel. Katalin’s research is 
in the affective life of power, with respect to bodies, race, gender and nation-
alism. She uses artistic research methods into diverse forms of embodiment 
and senses of belonging.

M. GAIL HAMNER is Professor of Religion, Emerita, Syracuse University. 
She researches how the entwining of affect and cognition produces values and 
norms in film, philosophy, and cultural practices, such as in Marx’s analysis 
of capitalist greed, film techniques that express the politically unsaid, and the 
embodied gestures that sustain the phenomenology of poverty versus wealth.

ROB HELFENBEIN is Professor of Curriculum Studies in the Tift College 
of Education at Mercer University.  Dr. Helfenbein has published numerous 
research articles about contemporary education analysis in urban contexts 
and his current research interests include curriculum theorizing, cultural 
studies, and critical geographies of education.

JENISE HUDSON is an Assistant Professor of English at Florida Agricultural 
and Mechanical University. She is the co-editor of the College Language As-
sociation Journal’s special issue on Black Women in the Academy (featuring 
essays and interviews by Claudia Rankine, Nikki Finney, Debra Walker King, 
Patricia Matthew, Theri Pickens, and Ayesha Lockridge). Hudson’s critical 
essays have appeared in Palimpsest, Screening the Dark Side of Love,  From Uncle 
Tom’s Cabin to The Help, and forthcoming essays in The Journal of the Midwest-
ern Modern Languages Association and in The MLA ADE Bulletin.



33
4

CONTRIBUTORS

RANDALL JOHNSON is a retired psychiatrist and psychoanalytic therapist 
in Chapel Hill, NC, who fell in love with philosophy as an undergraduate 
and has been ceaselessly and queerly addicted to her ever since. His main in-
terest remains thinking the relations among phenomenology, critical theory, 
and post-structuralist thought and how these philosophical trajectories are 
employed in current queer, feminist, and Black theories.

MALLIKA KHANNA is a PhD Candidate at The Media School at Indiana 
University Bloomington. Her dissertation studies emerging understandings 
of racial trauma as epigenetically inherited across a range of digitized sites.

FORREST KLAMATH is a pacific Northwest-based writer, poet, researcher 
and Confederated Tribes of Siletz community member. Their work often 
explores intersections of indigenous studies, archival studies, queer studies, 
and issues of colonial gender and sexuality.

JASON LUGER is an urban/political/cultural geographer at Northumbria 
University in Newcastle, UK. He explores how urban politics are produced 
across scale, texture, and context, through affective and discursive registers, 
identities, and moments. 

BRIAN MASSUMI will release his most recent book The Personality of Power: 

A Theory of Fascism for Non-Fascist Life on Duke University Press (April 
2025). If you have not already checked out Brian’s and Erin Manning’s 
3Ecologies project, you really should: https://3ecologies.org/

JACOB C. MILLER (PhD) is an Assistant Professor in the Department of 
Geography and Environmental Sciences at Northumbria University whose 
work focuses on consumer culture and urban space. He is   the author 
of Spectacle and Trumpism: An Embodied Assemblage Approach (2020, Bristol 
University Press / Policy Press).

ALYSSA NICCOLINI is a postdoctoral researcher at the Goethe University 
in Frankfurt.

ROBERTO PEDRETTI taught English Culture and Cultural Studies at the 
University of Milan for twenty years. He has worked on youth subcultures, 
sport, and the history and politics of South Africa. He is the author of a 
groundbreaking text on youth subcultures Dalla Lambretta allo Skateboard 
2.0. Sottoculture e nuovi Movimenti dagli anni ‘50 alla Globalizzazione (2020).

JAMIE HEATHER PELLING researches public feeling and shared affects 
across the modern Middle East. She teaches as a Postdoctoral Fellow in the 
History Department at Kean University.



33
5

CONTRIBUTORS

SHANNON A. B. PERRY, Ph.D., is Assistant Professor of Adult and Career 
Education at Valdosta State University and a graduate of The University of 
Georgia’s Learning, Leadership, and Organization Development and Inter-
disciplinary Qualitative Studies programs. Her research focuses on affective 
and aesthetic knowing in (w)holistic experiential learning theories and com-
munities of creative practice.

ALIZA PHILLIPS is a PhD student in Comparative Literature at Emory Uni-
versity in Atlanta Georgia. She holds an MA in Comparative Literature from 
Dartmouth College, and a BA in Comparative Literature from Reed Col-
lege. Her primary research interests include psychoanalytic theory, critical 
theory, and digital culture. 

SWETA RAJAN-RANKIN is an Indian diasporic scholar, social worker, so-
ciologist, creative writer and amateur artist. Employed as Associate Professor 
at the University of Kent, UK; she spends most of her time trying to reimag-
ine the academy and challenge racial inequality and hegemonic knowledge 
production.

JASON READ is Professor of Philosophy at the University of Southern 
Maine. He is the author of several books on Marx, Spinoza, and contem-
porary philosophy, most recently  The Double Shift: Spinoza and Marx on 
the Politics of Work  (Verso 2024) and Unemployed Negativity: Fragments on 
Philosophy, Politics, and Culture (Mayfly 2024). 

JERRY ROSIEK is a husband, father, and a Professor of Education Studies at 
the University of Oregon where he teaches courses on anti-racist education, 
curriculum theory, teacher activism, and qualitative research methodology. 
His scholarship examines the way methods of researching educational pro-
cesses generate not just knowledge, but also modes of being for everyone 
involved in schools.  

GREG SEIGWORTH is co-editor of The Affect Theory Reader (with Melis-
sa Gregg, Duke UP, 2010 and The Affect Theory Reader 2 (with Carolyn 
Pedwell, Duke UP, 2023). He is also integral to Capacious: Journal for Affect 
Inquiry, Imbricate! Press, and the Society for the Study of Affect.

ANDIE SHABBAR is an Assistant Professor at Western University teaching 
in Media Studies and Creative Arts and Production. Her practice focuses on 
transmuting trauma through the esoteric arts. 

CHAD SHOMURA is Assistant Professor of Ethnic Studies at the University 
of Colorado Denver. Chad’s work focuses on affect and politics at the in-
tersections of race, sexuality, coloniality, species, and materiality. It explores 
minoritarian struggles to survive and thrive, as well as the alternative ideas, 
aesthetics, and worlds that are created along the way



33
6

CONTRIBUTORS

HELIS SIKK is a Lecturer in Gender and Sexuality Studies at Brown Univer-
sity. She is a queer studies scholar who takes a feral multidisciplinary approach 
to explore the relationships between sexuality + gender and visual culture. 

MEG THOMPSON is a part-time theorist navigating their full-time unwill-
ing participation in the devastatingly slow fall of late-stage capitalism. They 
are not doing well but writing about it helps.

CASSIE THORNTON is an artist and activist who makes a “safe space” for 
the unknown, for disobedience, and for unanticipated collectivity. She refers 
to herself as a feminist economist, a title that frames her work as that of a 
social scientist actively preparing for the economics of a future society that 
produces health and life without the tools that reproduce oppression— like 
money, police, or prisons. Find out more here: https://feministeconomics-
department.com.

MICHAEL TRISTANO, JR. (he/him) is assistant professor and director of 
cultural studies at Towson University. He is currently an associate editor 
of Text and Performance Quarterly and his own work can be found in Sexuali-
ties, QED: A Journal of GLBTQ Worldmaking, International Review of Qualita-

tive Research, Women’s Studies in Communication, and Cultural Studies ↔ Critical 
Methodologies.

WENDY TRURAN is an Associate Teaching Professor at Northeastern Uni-
versity, Boston USA. She earned her Ph.D. from the University of Illinois 
Urbana-Champaign, and her scholarship focuses on transnational modern-
ism and affect. She is one of the founding editors of Capacious: Journal for 
Emerging Affect Inquiry and she has published work on May Sinclair, James 
Joyce, and W. B. Yeats.

BRETTON A. VARGA is an Assistant Professor of History-Social Science 
at California State University, Chico. His research and approach to mean-
ing-making are shaped by a commitment to cultivate hope, imagination, 
speculation, care, love, and justice across more-than-human contexts.

PING YANG is an Associate Professor in the Department of Communica-
tion & Theatre at Millersville University. Her research interests are cultural 
identity, media representation, relationships and conflicts, social and mobile 
media use, and intercultural communication competence.

DR. MILA ZHU is an Assistant Professor and the Founding Director of the 
Center for Asian Resources and Intercultural Studies at Southeastern Okla-
homa State University. She also serves as the series editor of Ludic Scholar-
ship: Games, Learning, and Innovative Pedagogy with Peter Lang Publish-
ing, exploring the intersections of gamification, ludology, and education.



9 798865 4882559 798307 610244

Capacities To: Affect Up Against 
Fascism is a collection of more than 
forty essays, poems, and visual works 
that convey myriad approaches for 
understanding, surviving, and creat-
ing counter-movements in our 
increasingly fascist and authoritar-
ian age. From numerous angles and 
different international locales, the 
contributors offer insights grounded 
in their distinctive feeling-encoun-
ters across a multitude of everyday 
contexts, along with critical perspec-
tives informed by affect as a way of 
registering the energies or intensities 
of living and their gathering potentials 
for making a world otherwise than it is 
now. Fascism is an affective phenom-
ena that works as a large scale ideo-
logical form and, also, by insinuating 
itself into the micro-movements and 
moments of daily life. Affect stud-
ies operates upon this same terrain 
but, rather than the abject fear of 
contamination, otherness, and differ-
ence that animates fascist imagin-
ings and rouse its violence toward 
particular elements of the body-pol-
itic, affect [up against fascism] can 
be moved in other ways: open and 
inclusive and joyful in its embrace of 
difference as abundance, as messi-
ness, as enlarged capacities for living 
together.
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